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I.-THE EAST FRO T. The south wing I S dated 1652; the remainder was de igned by 1r Edwin Lutyens in 1909 to correspond 

ASHBY ST. LEDGERS, NORTHAMPTONSHIRE-11 
THE HOME OF VISCOUNT WIMBORNE By CHRISTOPHER HUSSEY 

The enlargement of the Tudo r home of. the Cat.esbys was begwt but not completed by John Icmson c. 1650. In 1904 the 
p rocess was recommenced for the late Lorcl Wimborne by Sir Eclwin Ltttyens ancl contirmecl intermittently till 1938 

T HE etting of the manor hou e, adjoining a pic
ture que Northamptonshire village and the fine old 
church, was de cribed last week, when its arrange

ment round three sides of a spacious forecourt was illus
trated. It was said how the Cate by fami ly, living here 
before 1400 till 1611 , were then succeeded by Brian Ianson, 
a citizen of London with property in Buckinghamshire. In 
1903 the la te Lord Wimborne, then Mr. Ivor Gue t, bought 
th property and began the long sequence of addition by 

ir Edwin Lutyens which, while greatly enlarging and 
beautifying the manor house, did not change it character. 
In tllis article we will look at the original parts of the house 
more closely. 

It lies at the ea t end of the forecourt, from which, 
at first ight, little i noticeable of the additions .. and the 
general character is of the early 17th century. The 
entrance front (Fig. 2) is essentially an early Tudor build
ing of the Catesbys' time, with the dormers added probably 
soon after the Ian on ' coming in 1612. In thi view, 
however, the furthermost projecting gable, of curvilinear 
outline reproducing those of th south-ea t wing, and 
with an upper window canted acros the angle, is part 
of the first Lutyens addition in 1904-5, and forms the 
west end of the large hall added in 1909-10 and seen in 
Fig. 9. 

The only date on the building is 1652, which occurs 
in the outh-east gable of the south side (Fig. 3). The 
picturesque composition presented by this elevation i 
the result of the scheme, presumably undertaken at that 
date by J ohn Ianson but not completed, of adding a 
symmetrical east front with curly-gabled wings. It is the 
return of the outhernmost of these, the only one then 
built, which i een in Fig. 3 adjoining the tower con
taining the stairca e, apparently added simultaneously, 
and abutting on the end of the older range. The tower 
has a flat balustraded top, the platform of which was 
carried across to the west gable, while the tring-cour e 
of the new gable were stepped down across the tower in 
such a way as to suggest it purpose effectively. The 
whole design i most sensitive and skilfully performs the 
transition from the plane, and peaked gable, of the 
older building to that of the curvilinear new gable. 
The balustraded tower is reminiscent of the much 
larger one at Castle Hou e, Deddington, near Banbury, 
with which it may be almost contemporary if the rain
water heads at the latter, dated 1654, refer to the date 
of its building. 

Assuming that 1652 is indeed when J ohrl Ianson 
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3.-THE I DE. The tower and right-hand gable, added in 1652, compo e a kilful tran ition from the Tudor west front 

embarked on thi work-and we shall fmd 
some confirmation-it i a rare and inter
esting example of the architecture of 
the early years of the Commonwealth, 
showing how the earlier tradition persi ted 
despite the recent innovations of Inigo ] one 
and his follower . Ianson, with his London 
affi lia tions (his father and both his wive 
came of City stock), can be presumed to 
hav b en of Parliamentary sympathie and 
therefore free from the burdens 
then pressing on Royali ts. 

Later, probably by J o eph 
Ashley who bought the place 
in 1703 , the walled lawn 
between the house and the 
church was laid out a a 
formal ga rd en adorned with 
vigorously carved stone figures, 
and the cla ical doorway open
ing into the hall was inserted 
in the end of the old we t range. 

J ohn Ian on died in 1657, 
which probably accounts for no 
more than one end of his pro
jected new front having been 
completed. Two hundred and 
fifty years later the ea t front 
as umed a form that must be 
very near to what was intended 
(Fig. 1). Lut yens exac tl y 
repeated the outhern wing in a 
northern counterpart, joined to 
it by the et-back front to which 
a wide many-windowed quare 
bay provides the centre. 

But although John Ianson 
did not complete the front, some
body el e did, out of scale; Fig. 
8 shows this side of the hou e 
as it was before 190-t, and 
how the east elevation tepped 
forward in three gabled pro
jection , the northernmo t of 
which ju t failed to balance with 
the Ian on wing. The room 
adjoining the wing appear from 

its massive fireplace, shown in old plans, to 
have been of considerable age, probably older 
than 1652 ; but the rest was indifferent mid-
19th-century Tudor. It was from the outset 
propo ed to rebuild thi to a symmetri cal 
design, but not till the econd tage of a ltera
tions in 1909 was the careful, if unoriginal, 
completion of the 17th-century scheme put in 
hand. Lutyen ha sometime been critici ed 
for this reproduction, which, a Mr. A. . G. 

Butler has writt n in The Architecture of ir 
EdwinLutyens, "any of our leading exponent 
of Tudor architecture might have done alrno t , 
if not quite, as well." But at the time, and 
under the circumstance , no other olution 
wou ld have been satisfactory. One might 
have preferred the central feature more dom
inant, with a porch perhap ; and there is an 
early variant design with a five-sided central 
bow. We shall ee la ter how the decision to 

CREE. r. An ingenuity devi ed by ir Edwin Lutyen in 1904 
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accent the wings and not the centre influ
enced the really uperb garden lay-out. 

The extent t o which Lord Wimborne's 
ideas, moreover, controlled his architect is 
illustrat ed by the former's decision in 1908 
to obtain further accommodation and pro
long the east front by erecting next t o it 
an old house from Carr Street , Ipswich , 
la tely exhibited a t the White City as a 
fine example of timber construction. Lutyens 
was indignant a t the interpolation, but 
worked it into the plan. As wa intended, 
the timberwork introduces variety amid the 
brown stonework of the buildings regarded 
as a whole. 

Comparison of the plans of t he house as 
before and after alteration help t o show 
Lutyen 's ingenuity in assimilating other 
part of the rambling building t o the require
ments of an Edwardian est ablishment and 
picturesque design. As it was, there was a 
low porch, subsequently removed with good 
effect , t o the en trance on the west fron t 
(Fig. 2). Inside that the hall occupied the 
south end, and the kitchen, a t a lower level, 

6.- THE CARD ROOM. (Right) 7.- 0RIGI AL PANELLING c. 1660 I THE ST DY 

. I 

8.- THE EAST FRONT I THE 19th CE ~ TURY 

th e north , with offices beyond it. The la tter 
looked westwa rds into a la undry yard 
screened from the fo recourt by a venera ble 
blind wall , and containing out-buildings 
which became the n w pantry a nd cellarage. 
One of the fir t works was to roof over th t 
pace inside this wa ll t o form a long room, 

originally intended to be a li brary, with un
obtru ive windows inser ted in the wall , and 
a tall bay window at it west end. At tha t 
time Lutyens con idered ma king the prin
cipal entrance in the angle of these two 
ranges, which would have had easy com
munication with the new offi ce block added 
northward . The former kitchen wa in fact 
removed to form an extended hall , revealing 
the original ceiling beams of c. 1500 (Fig. 4). 
The problem of the different levels in the 
ground fl oor of the entrance front was solved 
(1904) by the arrangement which urvives 
(Fig. 4). The whole space wa thrown into 
one to form an upp r and lower hall, the 
la tter a t first used as a common room. The 
two halves were di vided and linked by 
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(Ri,ht) 10.- FROM TONE HALL TO LOWER ENTR 

a double timbered screen in three ections, 
that next to the entrance hall erving a an 
inner porch. At thi tage, it mu t be reali eel, 
Lutyens was till in his romantic phase, fresh 
from his El izabethan triumphs at Marsh 
Court and Little Thakeham. 

In tage two, beginning in 1909, the 
origina l propo al , a nd the link between hou e 
and wing, were transformed by the promotion 
of a pace, ,·isuali ed in the earl y plan a 
"degagement" for service, a nd running 
north\\'ards into a lofty hall running 
ea t and we t at the north end of the 
manor hou e, at right angle to 
the Lower Hall. The tone Ha ll , 
as it is called (Fig . 9 and 10), 
ha an open timber roof for which 
oaks were cut at Canford , the 
fam iJ,· ' Dorset home. The result 
i notab le as one of Lu tyens's few 
works in Gothic timber trad ition, 
though characteristically he pro
duced an o ri g inal f o rm -a 
Yariation on the hammer-beam 
princ iple. The prolonga tion down
\\'ards of the hammer posts is not, 
to my eye, a ltogether happy, but, 
gi,·en the de ire for height, and 
the teep pitch of the roof, it is 
not ea y to see how the thru t 
cou ld have been handled other
wi e; and it is a nobly dev i d 
piece of carpentry. 

The tone Ha ll prolongs the 
ax is of, and adjoins, the li bra ry, 
\\'hich became the din ing-room, 
replacing that hitherto retained 
in the north-east wing of the east t 
front (wh i ch was now taken 
down) . . n additional stairca e, 
u ing the \\·oodwork of a n old on 
removed from the ent ra nce hall, 
wa introduced between the tone rxr 
Hall and this wing a rebuilt . - \o 

The east front , as rebuilt, 
conta in a s ingl e l o n g mus ic 
room filling the centre (Fig. 5}, 

it R enais ance type of chimney-piece 
facing its wide square bow window. As 
decorated, with a set of Bru els paysage 
tape trie of indigo and ochre colouring, gilt 
Baroque furn iture, and fine Per ian rug , it 
reflect the g nuine jlaire for decorative 
ensembles of t he late Lord and Lady Wim
borne, which in the nineteen-ten fore-

hadowed the Baroque vogue fashionable in 
the ' twentie . The new north-east wing 
contain the room (Fig. 6) lined with bolection 
oak wainscot of c. 1700. With its furniture of 
"the age of walnut ", and several interesting 

11.-GRO D-FLOOR PLAN BEFORE 1920 

cinquecento Italian painting , it i a room 
of co y, but con iderable, distinction and goe 
by the name of the Card Room. 

The corre ponding outh-east wing which 
ontain the original staircase of Carolean 

type is, of course, that bu ilt by J ohn Ia n on. 
The study (Fig. 7) ha unusually elabo rate 
wainsco t and chim ney-piece; its graduated 
oak panelling rests on an uncommon kind of 
dado , con isting of ar heel panels with carved 
spandrel . The chimney-piece p ilaster are 
enriched with foliage scroll , except the 
central one in which a pair of tulip refl ect 

the contempora ry rage. In the 
frieze aboYe the lateral pilaster 
are in et a rampant hor e and 
dragon . These may stand (hera l
dica ll y) for Brian Ia n on a nd his 
wife. He succeeded his father 
J ohn in 1657 and evidently fin
ished off the building so far as it 
had progres ed, a nd decorated 
th i room; for his a re the a rmorials 
painted in the overmantel panels: 
on our left I an o n quartering 

tone (for his mother), on our 
right his coat im paling tha t of hi.:; 
wife, Mary, daughter of Edward 
vVilliams, merchant of London , 
but, so Brian's monument to his 
fat her takes care to inform us, 
"of the a ncient family of William 
of Wollaston, o. Salop" . 

In the nex t a rticle it will be 
shown how in J 923--t a la rge wing 
to the northwards, b eg un in 
1910 - 12, was ex tended , and a 
second dining-room was added, 
westward of the former libra ry, 
enla rging the house very greatl y 
as seen from the northw<trds, but 
invi ible to one entering it from 
the forecou rt ti ll , as he passed 
f r om h a ll to hall , the vi itor 
might well be astoni heel a t its 
extent. 

(T o be continued) 


